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» L uos ir raukslés” yraprojekto ,,Gyvuyjy sapnai.ir miru-
qsvajon s“ antrojidalis.

JURGA BARILAITE

rlnejasasajas
oS ir ISSI|aISVI ,,Lin jos ir raukslés® — tai virsmy, susijungimy, skilimy
DMS, talpx@at — irki Y procesy garsai i valzdal Tai instaliacija, skirta
o kito, kalp ieskoti garso ir raidé ka|p simbolio, kuris reiskiasi
ir rezistencijai. ““Zzmogaus kune ir veide, taip pat — atrasti, o véliau
pat individua- uzmirsti paslaptj. Tai ir foto, ir video koliazai, ir istorijy
|9hf|kacua Cia archyvas, ir gyvai atligkami (ne)ritualiniai veiksmai ir
as éple laisve performansai. Tai ir magiSka geometrija, psichogeo-
‘ grafijos zemélapiy bréziniai senovinémis ir naujomis
formomis, vadinami Jmélynos virvés® piesiniais*, atlikti
senuoju menini jrankiu tiesioms linijoms nubrézti,
tarpusavy persipinantys fizikos ir psichikos eksperi-
- mentai.

as ir kalba priklauso vie
mi iSgyvenimui, politine
inés ir ,pasidaryk pats
ektyvinés strategijos, ka
si kaip daugiabalsis pas
rieStaringuma (ambival

rasti, bui-
daiktai, o

Ginklais ir kovos jrankiais tamp
kasdieniai arba
tai kaip kuno te
kalbos zenklai bei garsai, slypintys

*

knuose, sapnuose ir haliucinacijo Statybininky ir dailininky jrankis tiesioms linijoms nubrézti -
daiktai ’ Ioi . i ki . dézuté su pigmentuir sitlu, kuris iSsivynioja vieng galg pritvir-
aiktal, talpinantys zmogaus ir kit us, ir patys inusiprie vieno tasko, o kita - prie galutinio, virve jtempus kaip

kunai arba vadinamosios ,laisvos tonominés tygd. Mélyna virve palieka pavirsiuje savo pédsaka ir garsg
zonos*, iSsiplegiangios j begalines onines teri- * dideliais nukrypimais nuo pirminiy skaic¢iavimy. Tai, tiké-
. . e . L t aléty nugulti stygy teorijoje arba atsitiktinumy teorijoje.
torijas. Prie jy priskirtini eklektiski g deliniai ritu- gaIetntg yau ol 4 ol
alai ir sgmoningai bei nesamoning: ti veiksmai,

~Kvantiniais tuneliais“ besijungiantys sikalbantys
o .. . b |u, skelety piesiniy ir garso objekty instaliacija,
su pries Simtmecius gyvavusiais m s hurufitais,

. .. e ar oduoty simboliy rinkinys, jzan kojimui,
XX a. letristais, situacionistais ir Siuc veikiancCiQ-+ u us bo 4 ys, jzanga pasakojimu
, e . > S flama mif siems draugams, psichodarbininkams,
mis anarchistinémis psichodarbinin druomeéné .. N . ) e et e ey
: R ) o <8 kuriy kanai ir svajenés gali apsireiksti (ir jau apsireiske)
mis, slaptomis aktyvisty organizacij o galhdt=ir - . e .
S e . . musy sapnuose. Jibuvo pristatyta , Artifex” galerijoje,
su neurofunk grojanciais jaunosios DS muzikan- . L L
tais - Vilniuje, 2019 m. lapkrit].

Qji projekto dalis ,Kaulai ir nuosédos” - tai sapny
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Trecioji dalis ,,Ginklai ir sléptuvés” apjungia pirmai-
siais etapais sukurtus karinius ir idéjas. Tai paskutinis
apibendrintas pasakojimas apie iSsisukima, iSgyve-
nima, kartais — mik¢iojant ar grumiantis, ar tiesiog
nepaisant taisykliy. Galbut ir naujy taisykliy iSradimas
norint iSgyventi. Cia nugula tiek pasakojimai i$ Vilniaus
istorijos, tiek asmeniniai pasakojimai apie iSlikimag,
sléptuves arba ,malina“ buityje, taip pat kiti tyringjimai
ir meniniai veiksmai.

Pasakojimo griauciai:

Atrama ir apsauga

Iracionalus veiksmas — mojavimas rankomis ir kojomis
Pasaulio paslaptis ir jos uzmarstis

JraSyta tamsiose linijose ir raukslése

Suodziai, grafitas ir deimantai

Nuosédos ir amzina, visur dalyvaujanti anglis
Pasiteisinimas, kad Salta ir skauda nugarg

iais spinduliais ir kvantiniais tuneliais
nti dzirkstelite?

dainuojantis karalius

s virpina balso klosc¢iy krastus

usy paslaptys prasideda nuo abécélés
ir raidé

inklai ir sléptuvés

Barilaité 2019

kas iSsiduria akis
s bezd2|oneles m|ru5|os sypsena

" v v v

1 Zydy (ir rusy) zargonu - slapta vieta, kurioje galima isbati istik

2 Kibirkstélé (latviy k.)
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Kdriniai:
»,Gyvu garu®, video, 8 min begaliné kilpa.

,Falcetas virpina balso stygas*, 2019, animuotas larin-
goskopijos video jrasas, garsas, 30 sek.

,Zenklas“, 2019-2020, fotografijos ir garsas, jradytas
stovint ant Alinjos kalno.

Zenklas, apsireiskes sapne, interpretuotas kaip Miru-
sio psichodarbininko sapno atspindys, nuvedes j Pili-
grimine kelione nuo Botosaniy (Rumunija) iki A|InjOS
(Azerbaidzanas), kviestas nuo Alinjos kal _.1'. :
tas prie Fazlulos Astarabadiegio palaidojimo viet:
Alinjoje.

.G ‘, atlikti kartu su komanda ,Abrakadabra C*.

P lai ir mélynos virvés piesiniai.

jimai apie linijas veide, su garsu.

as breézti linijas®, 2020, video koliazas su
5 min begaliné kilpa.

5 smegenys. Smegeny deterr inizmas”, 2020,
ta modelio simuliacija, 1 min, bendradarbiau-
iziku Dr. Karoliu Tamaos§iunu.

tropijg”, 2020; Dr. Karolio Tamosiuno paskai-
as: tekstas ir balsas
s
orprelinas virsta velniu®, 2020,
fijos, sudziuves medzio gabalas, dailés kombi-

ozinys - rieSuty gliaudyklé.

Ik e -

kamera®, savadarbis instrumentas, be - ;'
jant su fiziku Dr. Karoliu Tamositunu: » '
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Jurga Barilaité
JURGA BARILAITE

The project Dreams of the Living and Delusions of
the Dead researches connections or intersections
between body, language and liberation, resistance
to ideologies of power, and the ways in which human
body and language depend on each other and are
used for survival, political struggle and resistance.
Partisan and do-it-yourself, as well as individual and
collective strategies, the mystification of the struggle
unfolds here as a polyphonic narrative about freedom
and the contradiction (ambivalence) of struggle.

Things that become my weapons and tools of war

ics,
er
ontaining an and other bodies, and the
emselves e soycalled ,free autonomous
hich extendHinto jinfinite subconscious terri-
clecgtic psychedelic rituals/and deliberate
DNSCIOUS actioﬁs connecting with “quantum
and talking to mysticalhurufis who lived
ago, twentieth century letrists, situationa-
| currently operatings/anarchist communities

o-workers, se re’:z:tivist organizations, and
younger musicians playing neurofunk.

of
po

Li
Dr

d Wrinkle
of the Living and Delusions of the D

Li
of

d Wrinkles consists of the sounds and
ormations, mergers, splits, and othe
es. This is an installation designed t
fo d and letter as a symbol that manife
in man body and face, as well as to
the ery and forggt-at It also includes p
ph ideo collages ‘an archive of stories,
(na al actions and performances. Thi
about'magical geometry and psycho-geograp
drawings in ancient and new forms - the s
“blue cord” drawings* — made by old artistic t
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drawing straight lines, as well as intertwined experi-
ments in physics and life.

* A tool for builders and painters to draw straight lines - it
includes a box with pigment and a thread that unwinds with
one end attached to one point and the other to the end of
destination, and the cord is tensioned like a string. The blue
pigment leaves its mark and sound on the surface with slight
deviations from the original calculations — which is likely to lie
down in string theory or random theory.

The first part of the project, Bones and Sediments, is
images, skeleton drawings
), set of coded symbols, an

Hideouts, combines
o/first stages. This is the

everyday life, and o Kinds of research and artistic

actions.
The carcass of the story:

Support and protection

Irrational action — waving one‘s hands and feet
The secret of the world and its oblivion
Inscribed in dark lines and wrinkles

Soot, graphite and diamonds

Sediment and eternal ubiquitous coal

The excuse of being cold and your back being sore
A dzirkstelite*! traveling

In cosmic rays andthrough quantum tunnels
The singing king eQ}ers

The falcet vibrates the edges of the vocal folds
All our secrets beqln with the alphabet

Sound and letter

Jurga Barilaité

Our weapons and hiding places
Jurga Barilaité 2019

“The artist puts out his eyes
Having drawn the smile of a dead little monkey”
(From poem X by Auris Radzevicius. | have seen the
draft where the words

“Vibrating roar” were blotted out.)

Artworks
“Live St(r)eam”, video, 8 min loop.

“Vocal Chords Vibrating With Falsetto”, 2019, animated
video of laringoscopy with sound, 30 seconds.

“The Sign”, 20
ded in standi

2020, photographs and sound recor-
on Alinja mountain.

Th
as a reflectio the dream of a deceased psycho-
worker,jed to a pilgrimage from Botoshani (Romania)
to Alinja(Azerbaija as invited from the top of Alinja
mountainy and seer at the burial place of Fazlula Asta-
rabad in Alinja

“Sounds” perfermed with the “Abrakadabra
Paintings and blue cord drawings.
Stories of lines on the face, wit

“Trying to Draw Lines”, 202
5 min video loop.

ollage with sound,

“Cloud Chamber”, ho
ration with physicist

de instrument, in collabo-
olis Tamosiunas.

“Mouse brain. Brain
model simulation,1m

Dr. Karolis Tamc?]n

“On Entropy”, 2020,
TamosSiunas: text and

inism”, 2020, animated
llaboration with physicist

of lecture by Dr. Karolis
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“Metamorphosis” or “Cepelinas Turns into the Devil”,
2020, photographs, dried piece of wood, carving (nut
cracker) made in the “Dailé” fine art integrated plant.
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_‘;;ﬁ." _ : rimﬁalkotarplu ﬁato pasaulj kaip vieta, kurioje pllna!
) Cal paslapgiy ir antriniy prasmiy. O tie, kurie mato pasaulj

Fazlalahas i |spranasavo savo ateitj ir mirtj ir visa tai  kaip paprasta, vienareik§me, neturincig paslaptles
iSsipildé. Fazlalahas iSgarséjo aiski amasEapnus 5v1eta, pasmerkti pralaiméti; o §io pralaiméjimo nelsL
Vieng kart_ajls 'sapnavo du dyducius, ziarinCius j jj ir j venglaﬁa pabaiga - vergys% ;
pranasg Saliamong. Po medziu mieganciy Fazlalaho & [ % s
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wewnaafka
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https://www.knygos.lt/lt/knygos/autorius/orhan-pamuk/
https://www.knygos.lt/lt/knygos/leidejas/tyto-alba/
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“Believe It or Not”. “(...)

Fazlallah, wishing to see all the letters of the alpha- & L A’L A H H a(t‘ Ni{j
“(...) bet in every face, found the four extra characters by o
So it was that he slowly began to draw closer to the looking more carefully at the hair and chin lines and
horror in these faces, the horror that was soon to dividing them into two”.
seep into his own life”.

“(...)
“(...) He returned to the accounts of Fazlallah’s life and
The predictions Fazlallah had made about the life and death. It was clear to him that Fazlallah had dreamed
death that awaited him - all later proven to be correct”. of his own death and had walked into it as if in a dream.

Accused of heresy - for worshiping letters, people,
“(...) and idols instead of God, for proclaiming himself the
Fazlallah first became famous for his dream interpre- Messiah, for believing in his own dreams, for using
tations. In one of his own dreams he saw himself with  his dreams to tell secret and invisible meanings
the Prophet Solomon and two budhud birds; as the Koran, thus ignoring its real and visible esse
birds gazed down from their tree and the two men had been arrested, tried, and quartered”. '
slumbering underneath, Fazlallah’s dreams mixed

the cave where was the one that succeeded in seeing t
en the same dervish a mysterious place awash with secrets
meanings. Whereas the side that saw th
together i simple place, devoid of mystery and am
ing through a book, w their facesin doomed to defeat and its inevitable consequence, ﬂ
the letters; when they looked saw thele slavery”.
of the book in each other’s fa

“(...)

Our faces had emptied of all meaning,
the art of reading faces; our eyebrows,
noses, our gazes, our expressions, our
blank”.

According to Fazlallah, the divi
and Nothingness was sound, b
passed from the spiritual to t
its own sound; even the “mos
a distinct sound when knock
advanced sounds were, of
were the magic building bloc
we called speech and they w
Those wishing to understand th
and the sanctity of life and se manifesta
here on earth had only to rea etters hidd
the faces of men. We were all b h two brow
four eyelash lines, and one hai seven lines
At puberty, when our “late-a ” noses div
our faces into two, the number ers engrave
them increased to fourteen”.

Orhan Pamuk. The Black Book. Translated by M
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,Sia prasme apokalipsé buvo protlnls poziyrio paki- “The apocalypse was, in this sense, a mental change
timas, o dalyvautl joje reiské V|Sr f‘ aujai.- of perspective, and to participate in it meant seeing
Fizinis pasaulls dar nebuvo p ‘ U tiké- everyt
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Jurga Barilaité
,Zenklas®, 2019-2020, fotografijos ir garsas stovint
ant Alinjos kalno.

Zenklas, apsireiskes sapne', interpretuotas kaip Miru-
sio psichodarbininko sapno atspindys?, nuvedes j Pili-
grimine kelione nuo Botosaniy (Rumunija) iki Alinjos
(Azerbaidzanas)?, kviestas nuo Alinjos kalno*, pama-
tytas prie Fazlalaho Astarabadiecio palaidojime vietos
Alinjoje.%

1.

2019 mety kovo 19-0s naktj
Zenklas apsireiskeé sapne
Ir kaip nepazjstamos kalbos garsas, susimaises su véju,
Ir kaip nepazjstamos kalbos raide,

Ir kaip pulsuojantis gyvas kunas, randas danguije.

Stovéjau ant mely , buvau kazka praradusi.

Tolumoj dunksojo auksleés, is kuriy kilo dumai.
2. Zenklas i§ Fazlalaho testamen
Fazlalahas Astarabadietis

badas, 1339/40-1394 N
Hurufi Na|m| buvo Irano

o ‘U““LUL.—“JLS, A
r zinomas slapy
, sapny aiskintojas,

jo ,Harf" (-,
,Hurufun“
lis yra etimol
ciplina arba
nama ,limu-I

hurufizmo pagrindas. Todél akade
logija, tirianti raidziy paslaptj, arabis
(lJzu— £dp) — Kkitaip tariant, letristy m
Taciau ,hurufizmo® abstrakcijy siste
tiniy sluoksniy. Pavyzdziui, tikima, ke
apskaiciuoti jvairiais budais, siekiant
dabarties, tiek ateities paslaptis. Hur
galig, kuri perzengla grynojo rasto ri
()

Atsizvelgiant j tai, naudinga apm
diecio Naimi (13397 -13947), hurufiz
jkurejo, gyvenima. Taijis sukure prad
to, budamas paslaptims atsidaves z
metody skleidziama ryztingumair tei
raidziy ir jy skaitmeniniy atitikmenuy.
nas ir religinéms liturgijoms, ir jsakym
ir persy abéceliy raidéms. Jis net ba
paslaptis, uzsléptas raidémis ir ska
kaip priemone, kuria buty galima ats

Hurufistams Dievas yra pasléptas
visa ko tiesa, tikrové ir siela yra ga
garsas egzistavo kiekvienoje butyje,
Pavyzdziui, dviejy akmeny susiduri
balsa. Be to, musy zmogiska poziurj
atskleisti garsais, kuriuos vadiname
liné. Ji nuolatos judair kuria judes;j. Tq
nius reiskinius. Dievas pasirodo zmg
iSraizytos raidés. Sios raidés yra d
zodyije yra skai¢iuojamy daliy.

pritaiké savo ¢
ip pat 28ir 32
iSkinti paties
r sukuré hur
ateities jvyki
anz-i mahfi).
azlulaho ma
gyvuose daik
tu galima isg
Iepta Dueva galime

S

edviguba agente”, _y

ga_

Linijos ir raukslés / Gyvuyjy sapnaj i

Todel kiekvieno zmogaus vejde,
galime pamatyti 28 panasius bruozus.
Dievas yra Zmogus, kurj atominés dal
paraSant visas Sventasias knygas. TaCiau nei
negali to perprasti.

Kiekvieno zmogaus veido (plauky
blakstieny eiliy) linijy visuma sudard 8 d . Dél fto ir Kora-
nas buvo paraSytas 28 raidemis. Prideje ris pagrindinius
gaivalus (oras, vanduo, ugnis ir zemé), gauname 32 + butent tiek
raidziy yra persy abécéléje.

dv:e antakiy ir dviejy

3. 8-0ji Alytaus psichodarbininky streiko bienale: kvantlettristi-
nes psichopiligrimines kelionés is Botosanio j Alinjg. Rumunija,
Turkija, Azerbaidzanas, Gruzija, Bulgarija
https://www.alytusbiennial.com/

Ziuréta 2020-12-06

3. Zenklas buvo siun¢iamas ir vaizdu, ir riksmu
suveikty. Nuo Nachievanés vie$bugcio uzuolaid

gabalas tapo véliava. '
Mano pacios tikéjima, ryztg ir idealizma daznali veikia skep-
ir materializmas. Dél to tarp draugy psichodarbininky as esu

i Nachicevanés
miesto, kuriame uzjzva lgas apie garsa ir raides buvo nuzudytas
Fazlalahas Astarabadietis (NM Sulig jo mirtimi Alinjoje 1395
m. prasidéjo raidés dieviSkumo (Uluhiyyat) amzZius.

%L umanc‘)}E ﬁb%du(Nalml
palaldOJlmo vi

aliajam pastatytos koplygos augancio rie-
Sutmedzio Saknys parodé atsakyma. Manoma, kad ten palai-
dota tikriausiai tik viena jo kiino dalis, nes jis buvo nukankintas
ir ketvirCiuotas, ir jo kino dalis ir dvasig iSnesiojo pasekéjai ir
paukééié\i. Filme apie jo mokinj, poetg Nasimi, uzsimenama apie
Fazlalaho" émogos mirtj: ant jos kiino buvo iSraizytos visos 32
mistifikuotos persy- -abéceles raides.
i da: h :

ww.youtube.com/watch?v=jMLfi-
fA%SE
JNesi

biod’f‘a is filmas, nufilmuotas Baku,
Nachi¢evaneéje, Samachyje (Azerbaidzan
kande (Uzbekistanas), Halabe, Damas
para$é Isa Huseinov. Siame Hasano Se
istorinés dramos filme vaizduojamas gars
filosofo ir poeto Imadaddino Nasimi gyv
vienu geriausiy sovietmeciu sukurty istori
nieciy filmy. Siame filme pagrindinj vaid
Balajevas tapo kino zvaigzde.

rbaidzaniecCiy
Gobustane

i rezisuotame
rbaidzanieciy
. Jis laikomas

p0e uag ) I zoll a0 s zoloe g alila
Sso) JlaSIg age 50 5 2SIe pagalila
. .. v v . £
Manyje telpa abu pasauliai, bet as Siame je netelpu
Esu esencija be vietos, bet j egzistencija
asimi (Nesimi)

Jurga Barilaité Lines and Wrinkles / Dr of the Living and Delusions of the Dead
“The Sign”, 2019-2020, photographs and sound while "

standing on the top of Alinja mountain.

d, a

The sign that manifested in a dream' was intefpreted
as a reflection of tﬁe dream of a deceased sycho-
worker?, led to & pllgrlmage from Botoshanl Roma-
nia) to Alinja (Azerbaijan)3, was mv‘ted from the top
of Alinja mountain*, and seen at thqburlal place of
Fazlula Astarabad in A|In]8.5 ' ™

all holy books
t grasp these

human being, crea
written. T euneducated hqwever, could

3 'the tota lines:
ntucoet ol o S
writ ith 28 letters. " / i
s in the P@rsian alphabet.
1 ‘ Bie /a/ Q ant
a

ing us why the Koran was

ir, Water f

1. "
On the night of March 19, 2019 . '
The sign appeared in a dream ] :
As the sound of an unfamiliar Ianguage mixes W|th therwmd

And as a letter of an unfamiliar language, ;
And as a pulsating living body, a scar |n the sky, toe ['

I was standing on a blue hill, | had lost somet/hlng. _r‘r

In the distance, the wrinkles of the mountains rose, ik\
from which the smoke was coming. )

4 . the sign by both
' it .Aple

2. The Signin Fazlullah's te m a “double

agent” among my fellow psychoworkers.
Fazlu I-Lah Astar-Abadi ( T Gauadldds s ialas, 1339/40
Astarabad - Nakhchivan), also known by a pseudonym
name Naimi, was an Iranian mystlc who

4. Alinja mountain and the former Armenian fort[ess, near the
town of Nachichevan, where Fazlu I-Lah Astar-Abad 1 (Naimi)
was killed for his |nS|ghts into sound and letter and whose death

e Har h luhi f th
ngﬁ?ﬁ*ﬁuz-’ .detFyﬂ'a) e E;?ﬂiﬁe p hiyyatjofthe
obet ee£ymolog|-

dth eged b

line, 'or morphology, 5.1n 2019,
ed i.h Arabi¢ “llmu-I Abadi (Naimi). The roots'of a w.
science orieducati- to his grave showed me the

éf semantig layers only one part of his body
and quartered, and his
by his followers an

fun” (zus<3), signifying many Ietters’ S
cal basis of Hurufism. The academia
investigating the secret of letters,
Huruf” (Jzu< £Jda) —in other words, a
onal principle. But Hurufism has a
inits system of abstractions. For exa
and numbers can be calculated in a
mysteries of the past, the present ti
Hurufis, alphabets have a power tha

(..)

‘With this in mind, it is useful to ref
ddin Fazlullah Astarabadi Naimi (133
Hurufism as a belief system. It is hi
methods of lettrism. Moreover asa
he valued the audacity of esoter:\e t
have discovered correspondences
numerical counterparts. Naimi als¢
religious liturgies and edicts as well
of the Arabic and Persian alphabe
tried to explain the secretSQ\God
and numbers, creating the “limu H
future events could be uncovered.

In Hurufism, God is a hidden tre
the truth, reality and soul of everyth
lah, sound existed in every being, e
example, the clash of two stones allg
Furthermore, our human view of th
through sounds, which havat(;ﬁt
universe is endless. Itis con I

Fazlu I-Lah Astar-
ear a chapel built next
s believed that probably
there, as he was tortured
and spirit were carried away
e film about his apprentice, the
eath of Fazlulah’s wife: all 32 mysti-
alphabet were engraved on her body.
ps://www.youtube.com/watch?v=jML-

Link to
filfAU3E

aijani: Nasimi) is an Azerbaijani biopic film shot
eron, Gobustan, Nakhichevan, Shamakhi (Azer-
hara, Samarkand (Uzbekistan), Halab, and
Syria) in 1973. The screenwriter was Isa Husey-
d by Hasan Seyidbeyli, the film uses histori-
enre to depict the life of Imadaddin Nasimi, a
zerbaijani philosopher and poet. The film is consi-
f the best Azerbaijani movies in historical genre

Soviet period. After this debut i ovie, Rasim
actorin the l%iding role, becaft_;_g ovie star.
~
s zoloe0 UJ&E&U l L A N
e oy g pS

ir voice to be heard. can fit within t’he 'B'ut in this WQd &gﬂ fit

en God is revealed eless essen@’é;-bu! into existence | cannot fit

siﬂ're word. The ; imi)
creating motion,

ues and claimed to
en letters and their nov.
ed his doctrines to
e28 and 32 letters
ingly, he even
eh in letters
a/means by which

(Kanz-i mahfi). But
sounds. For Fazlul-
ifeless objects. For


https://www.alytusbiennial.com/
https://www.youtube.com/watch?v=jMLfiIfAu3E  
https://www.youtube.com/watch?v=jMLfiIfAu3E  
https://www.alytusbiennial.com/
https://www.youtube.com/watch?v=jMLfiIfAu3E  
https://www.youtube.com/watch?v=jMLfiIfAu3E  
https://en.wikipedia.org/wiki/Azerbaijani_language
https://en.wikipedia.org/wiki/Azerbaijan
https://en.wikipedia.org/wiki/Biopic_film
https://en.wikipedia.org/wiki/Baku
https://en.wikipedia.org/wiki/Absheron_Rayon
https://en.wikipedia.org/wiki/Qobustan,_Baku
https://en.wikipedia.org/wiki/Nakhichivan_Autonomous_Republic
https://en.wikipedia.org/wiki/Shamakhi
https://en.wikipedia.org/wiki/Bukhara
https://en.wikipedia.org/wiki/Samarkand
https://en.wikipedia.org/wiki/Uzbekistan
https://en.wikipedia.org/wiki/Halab
https://en.wikipedia.org/wiki/Damascus
https://en.wikipedia.org/wiki/Syria
https://en.wikipedia.org/wiki/Hasan_Seyidbeyli
https://en.wikipedia.org/wiki/Drama
https://en.wikipedia.org/wiki/Imadaddin_Nasimi
https://en.wikipedia.org/wiki/Poet
https://en.wikipedia.org/wiki/Azerbaijan
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»Hurufity linijos“. 2020. Drobé, grafitas, pigmentas, “Hurufies' Lines”. 2020. Canvas, graphite, mbt{l&]t{ 1:
80x90cm 80x90cm
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LVeidai ir linijjos“. 2020. Drobé, suodziai, “Faces and Lines”. 2020. Canvas, soot,
202 x 214 cm 202 x 214 cm

I'1 r - ?
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»,Melynos virvés piesiniai“. 2020. Pigmentas, “Blue Cord Drawings”. 2020. Pigment, variable size.
kintamas dydis.
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,Falcetas virpina balso stygas®, 2019 “Vocal Chords Vibrating With Falsetto”, 2019 ,Celiulitiné 01“. 2012. Drobé, suodziai, aliejinis lakas, “Cellulite-marked 01”. 2012. Canvas, soot, oil varnish,
Animuotas laringoskopijos video jrasas, Animated video of laringoscopy, sound, 30 seconds 200 x 230 cm 200 x 230 cm

garsas, 30 sek.

e
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,Nematomumo zona (Reisas Nr. M370)/ “Hidden Area (Flight No. M370)” " gl “Live St(r)eam”
Grafitas, pigmentas, drobé, 2015 Graphite, pigment on canvas, 2015 :'gyvu garu - labai (pvz., noréti) Play upon words: steam + stream
State of being
Process
Conversion
Action

Jurga Barilaité
,Gyvu garu®
Video, 8 min loop

Jurga Barilaité
,Gyvu garu®
Video, 8 min begaliné kilpa



https://www.zodynas.lt/terminu-zodynas/L/labai
https://www.zodynas.lt/terminu-zodynas/N/noreti

Jurga Barilaité

Jurga Barilaité ir Dr. Karolis TamosSitnas

,Debesy kamera®“, 2000, savadarbis instrumentas.
Stikliné, veltinis, izopropilo alkoholis, plastikinis kavos
indelio dangtelis, Peltier puslaidininkiy elementai,
CPU ausSintuvas, PC maitinimo blokas, metalo dézeé.

Debesy kamera buvo naudojama jonizuojanciai radi-
acijai aptikti. Si radiacija turi savyje tiek energijos, kad
i§ atomy ir molekuliy iSlaisvina elektronus, juos joni-
zuodama. Taip susidaro subatominés dalelés, kurios
juda dideliu greiciu. Jos skirstomos j alfa spindulius,
beta spindulius ir neutronus.

Matomos dalelés dazniausiai yra elektronai. Jie atsi-
randa i$ ore esanciy radioaktyviy elementy skilimo
arba yra kosminiy spinduliy (dazniausiai), gauty is$
saulés, antrinis produktas, kuomet aukstos energi-
' ' ros elementa,
e dalelé auks-

nergijos, tuo daugiau su
eliy.

kamera skirta Siy daleli
amera pripildyta vand
(skirtinguose Saltiniuos
aciau patariama naudoti
sk andeniu), per kuriuos ki
beta spinduliai matomi dél kond
Iés palieka platygdidti =
zymé plonesné
galima stebéti §
Sviesy pédsaka, panasy j danguje |
baltg ruoza.

Debesy kameros placiai mokslui n
vidurio. Véliau, radioaktyviy daleliy
naudoti burbulines kameras, debes
ankstesnio populiarumo, laborat
ardyti.

jos imtos
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Jurga Barilaité and Dr. Karolis TamoSitunas

“Cloud chamber”, 2020, a homemade instrument.
Glass, wool, isopropyl alcohol, plastic lid for coffee pot,
Peltier semiconductor elements, CPU cooler, power
supply unit (from PC), metal box

A cloud chamber, also known as a Wilson cloud
chamber, is a particle detector used for visualizing
the passage of ionizing radiation.

The track of subatomic particle moving upward thro-
ugh cloud chamber and bending left (an electron
would have turned right).

An energetic charged particle (for example, an alpha
or beta particle) interacts with the gaseous mixtur,
knocking electrons off gas molecules via electros
forces during collisions, resulting in a trail of ion
gas particles.

The resulting ions act as condensation centers ar
which a mist-like trail of small droplets form, if
gas mixture is at the point of condensation. T
droplets are visible as a “cloud” track that persist
several seconds while the droplets fall through
vapor. These tracks have characteristic shapes
example, an alpha particle track is thick and str
while an electron track is wispy and shows mor
evidence of deflections by collisions.

ex
19
until the advent of the bubble chamber. In parti
the discoveries of the positron in 1932 and the
in 1936, both by Carl Anderson (awarded a N
Prize in Physics in 1936), used cloud chambers.
The discovery of the kaon by George Rochester
Clifford Charles Butler in 1947 was also made usi
cloud chamber as the detector. In each case, co
rays were the source of ionizing radiation.

Jurga Barilaité
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~Pelytés smegenys. Smegeny determinizmas”, 2020, “Mouse brain. Brain determinism”, 2020, animated
animuota modelio simuliacija, 1 min model simulation, 1 min

Tai matematinis modelis, kuriame matome, kaip atsi- It is a mathematical model in which we see how the
skiria mgstymo zonos, sukuriant pradines chaotines zones of thinking separate from each other in applying . i .
sglygas (determinizmas). the initial chaotic conditions (determinism). g7 o o

D3 By

¥ c 2 oo -
Naudojant matematinj modelj vaizduojama pelés Using a mathematical model, the work depicts the ' '. . © |

L] !
smegeny evoliucija ir vystymasis. Modelio pagrin- evolution and development of the mouse brain. The P e B4 ‘ :
diné prielaida yra ta, kad informacija keiCiamasi tik basic assumption of the model is that information is
tarp gretimy lgsteliy, vadovaujantis geny ekspresi- exchanged only between adjacent cells, following
jos gradientais. Smegeny sudétingumo didéjimas gene expression gradients. An increase in brain
arba chaotiskumo mazejimas yra gamtinis procesas, complexity or a decrease in chaos is a natural process
kuomet mazéja entropija. in which entropy decreases. sy

L
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~,Metamorfozé® arba ,Cepelinas virsta velniu®, 2020,
fotografijos, pieSiniai, sudziuves medis, rieSuty gliau-
dyklé.

Idealios cepelino formos medzio gabalas rastas 2020
m. vasarg Baltijos juroje. Jau pirmg naktj, vandeniui
paliekant glotny jo kiing, medis pradéjo Sieptis, véliau
nutaisé dar rySkesne grimasg - gal riksmo, o gal
juoko —ir, rodos, pradéjo ropléti ar paukstéti...

Per kelis ménesius vanduo visiskai iSgaravo ir cepeli-
nas pavirto mazu sausu pagaliuku, kuris mano drau-
gei Agilei priminé velnig - rieSuty gliaudykle. Tokig ir
atvezé man j ekspozicijg — keistg ir fantasmagoriskg
sovietmecio Dailés kombinato produkcijg, gamintg
XX a. septintgjj ar astuntgjj deSimtmet;.

Linijos ir raukslés / Gyvuyjy sapnai ir mirusiyjy svajonés

“Metamorphosis” or “Cepelinas Turns into the Devil”,
2020, photographs, drawings, withered piece of tree,
nut cracker.

An piece of wood in the ideal shape of a cepelinas!
was found in the summer of 2020 in the Baltic Sea.
As soon as on the first night, as the water was leaving
its smooth body, the piece of tree began to “grin“, and
later made an even brighter grimace - that of scream
or maybe laughter — and seemed to start turning into
a reptile or bird ...

Within a few months the water completely evapora-
ted, and the cepelinas turned into a smallic "‘ .
which reminded my friend Agilé of the dév {; af
nut cracker. This one she brought me to the exposi-
tion — a strange and phantasmagoric product of the
S era Dailé fi

the 1980s

Jurga Barilaité

Lines and Wrinkles / Dreams of the Living and Delusions of the Dead
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1 Cepelinas (plural cepelinai) is dumpling made from grated and

otatoes and stuffed with ground meat or dry curd

cheese or mushrooms. It has been described as a national dis
en.wikipedia.org/wiki/Cepelinai accessed on December 15, 20

uania, and is typically sﬂish. https:/,
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iii) Konfigtraciné entropija kaip chaoso matas: kai
turime sudétingesne konfiguracijg, jos informacijos
kiekis yra didesnis, nei jg sudaranciy daliy vertinant
atskirai. Kuo struktira unikalesné ir sudétingesné, tuo
jimaziau chaotiska, o jos entropija — mazesné.

Jurga Barilaité
~Apie entropijg*“, 2020, tekstas ir balsas — Dr. Karolio
Tamosiuno paskaitos jrasas.

i) Mes gauname ir energija, ir entropijos i$ saulés, o
Zzeme ja i$spinduliuoja kitu bidu - mazesnés ener-
gijos (temperattros priklausomybé) spindulius, nei
gauna. Tam reikia entropinio ,zaismo*, kurj mes vadi-
nam gyvastimi.

Sitaip ziGrint, komerciné samoné savo prigimtimi
didina chaosa.

Cia mes praktiskai kalbame apie revoliucija, bet
pagrjstg moksliniais argumentais.

IS tikryjy kalbame apie pasaulio

Strukturizuodami save, t.y. mazindami z i Zmoga s_unlka-
luma, siauriname pasiskirstymag ,bet integr
visy suma, lieka ta pati, tode p’é&sklrsty;
tai sglygoja mazesnj unikalu
racine entropija. ;

ii) Kompleksiniy struktary entropija ir pr{asesas S<0

,Kuomet formuojasi kompleksines's
shaigés-en h
pacios vande r

Anot dabartinés pop
ergetiniai resursai yr
ryju.(zr. Schrodinger “
nimas yra labai komplek
verciant jas maziausio

Didéjantis ka siSkum
Cheminisir & nis vystymasis:
Medziaga audinys
Entropija, am kg [ J/Ko]
H2 - ideal jos, vandenilis 58.3-10 3
H20 r garai, idealios dujos 8.24-10 3
H20 anduo, T=100C04.43-103 Pazihimas kaip entro azinimas, smegeny
H20 stas vanduo, T=0C03.12:103 uktdiry formavimasis del mgstymo kaip S mazini-
H20 dens ledas, T =0 Co01900.2 S.
UF6 oheksafluoridas, idealios dujos 513.2
C60 idealio jos 263.2
Canq elle
kulé*1.79- 10 -9610
Zmogaus DNR 3.96- 10 -1 974 00€
Viena Zzmogaus smegeny audinio b

Life?”) biokuro degl-
struktury naikinimas
haotiskiausiomis.

vi) Maksimalios entropijos busena kaip belaiké blsena,
belaiko sudedamosws iSka uzdaros sistemos
irtis. Beprasmybé - ijos minimumas.

NR mole-

vii) Mums reikia |étros, o ne darnios stagna-

00000000000 cijos. Turime Zi Ip darniai daryti dalykus, o ne
) kg butent r
*DNA molecule of the smallestibacte N
=159 662 base pairs.

lentelé is: [ L.P. Csernai, S.F. Spinnang : lle, Quan-

titative assessment of increasing co y, Physica
A 473 (2017) 363-376, arXiv: 1609.0¢
Matome, kad kuo kompleksiSkesné tara, tuo

mazesne jos entropija.

entr,
as a cons
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“Lecture on Entropy”
Dr. Karolis Tamositunas

i) One gets energy and entropy from the sun, and the
earth radiates it out to space by using rays of energy
which is much lower because of the temperature
dependence of the surface. This process is like an
entropic “game”, which is highly complex and involves
all animate and inanimate nature.

 What we are really speaking about is genesis.

If we muake 'mOre complex structures —:\ye lower the

oC
e wafir nolec

N )

struct@

Increasing-C
The chem (o}: *

tena{ ol

?:“
eXity
o?ical development

g1/

rogens8.3-10 3

C60 - Fullerene, ideal gas 263.2
DNA molecule* of Candidatus C
(CCr) 1.79-10 -96105

Human DNA 3.96- 10 -1974 000
One state of the Human brain tiss
000 000 000

lla ruddii

-301000

* DNA molecule of the smallest bacte honly N =
159 662 base pairs.
[ L.P. Csernai, S.F. Spinnangr, S. Vel
assessment of increasing complexit

(2017) 363-376, arXiv: 1609.04637.]

antitative
icaA 473
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The more complex is the structure, the lower is its
entropy.

iii) Configurational entropy is the measure of chao-
ticity: when we have a more complex structure, its
quantity of the information is greater than its cons-
tituent parts as taken separately. The more unique
the structure, the less it is chaotic and the lower is its
entropy. ' '

Generally speaking, this kind of our commercial cons-
ciousness, by its very nature, is increasing the chaos
Actually we are speaking of revolution, butds
sciep |flc‘:'"5-§l]'men:tatlon.

Infstructuring ourselves, or lowering human unique-

ess, we aré narrowingthe distribution, but its integral
3 hich leads to lower

ational entropy.

ehess, getting more chaotic.

lers some selected
able, while others not.
5 have been declared
. In this respect, the
bblematic, because if
ighly complex biolo-
) decreasing “order”,
ot contributing to

The popular folklore ¢
ergetic processes as s
cently some energy resc
newable”, and others ha
e of “bio-fuels” looks qu
we burn or otherwise des
gical materi Ni

in Schroa S
sustainable development.

v) Cognition is a process o ring entropy, the

formation of structures in the

py has a timeless
involved — which
d system. Vacuity

vi) A system having maximu
status, with no element of
means absolute death of the
is the minimum of informatio

development, not
ve to know is how
ctly what we want

vii) What we need is sustai
sustainable stagnation. What
to do things sustainably, but
to achieve!
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,Bandymas bréi—ti\ligijas“, 2020, vide koliaias\su
garsu, 5 min begaliné kilpa \
21 kartg buvo bandoma, atsispiriaﬁf‘raqlggmis,
nubrézti kuo tiesesne menamga linijg nu“o\kqw\
rio krasto iki centro ir grjzti atgal. 1S 21 sluokghir)\

/ \ —

“Trying to Draw Li

es”, 2020, video cguage with sougd,
/ ES\min teslo -

-

/ _—

é\tte pts v!e,re'r{ade to draw, wi
ary line as straight as possible
he center of the room by pushing ¢

21

sukomponuotas videopaveikslas nusviecia a/'jtik—
tine akimirkg nory ir pastangy kupinoje eks
kambario atmosferoje. —

;o back. This video image, composed of 21
,?Tﬁestpajes a random ment in the atmos-
)hé\re (o] a\r\1 exp"érimg\wtal room full of eagerness and
ffort. ™
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